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123x72,]"A10 1112'y10Na 1112y ,2010,1 ‘On NnT1yun
Last Supper No. 1, charcoal and red pencil, 72 x 123






123x72,N2171yYN1 N7"107 ,2010,2 ‘'UN NnTIyUn

Last Supper No. 2, mixed media, 72 x 123
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. 123x72,71a'X 71021 ,1"7,2010,3 ‘N NTIYUn
. Last Supper No. 3, 2010, ink, brush and pen, 72 x 123
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123x72,]"121U0 1112"V,2010,71NN OY nTyU
Last Supper with Cat, 2010, red pencil, 72 x 123
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100%65.5,7U08,2005,(1M") 7'Ua 7,127 X779 NTyun
Last Supper without Leading Man, Diptych, right, 2005, pastel, 65.5 x 100
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100%65.5,7U08,2014,(7N0W) 7'Ua'T,712" X797 nTIvon
Last Supper without Leading Man, Diptych, left, 2005, pastel, 65.5 x 100
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(Zanfund « 2002

26%29,36%25.3,29%36,]"11210 112"V ,2013,N10N "My ,on T
Hands, preparatory drawings, 2013, red pencil, 36x29, 25.3x36, 29x26
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images of the apostles and Jesus: the apostles are now Jewish archetypes,
including some contemporary-looking figures, and in place of Jesus is an
Arab wearing a keffiyeh. The possibility raised here by a Jewish artist—
part acknowledgment, part warning of things to come—Ileaves the viewer
with an ambivalent impression.

Drawing is the tool Gamburd uses to investigate and alter reality. It is her
daily life, her life’s work, and her passion. “Drawing is like breathing,” she
says, as she forges an alliance with da Vinci and other classical masters,
and engages with them in a dialogue across the centuries. Da Vinci’s Last
Supper has been used in art, literature and contemporary culture to the
point of kitsch. For Gamburd to make further use of this masterpiece is
a mark of her daring. Her numerous drawings form a kind of prequel and
ex-post-facto reality for da Vinci’'s work, which she reworks to fit her own
vision. According to the poet Chava Pinchas-Cohen, Gamburd has created
an oxymoron—a ‘Jewish Renaissance drawing.”

Gamburd explains that she began to draw The Last Supper from the edges
of the composition, and as she workeds her way toward the middle, she
discovered that “my pencil is smarter than I am.” The drawing, Last Supper
with Cat, according to Gamburd, began with her drawing the apostles’
bare feet, and from there the naked figures basically drew themselves.

“If that’s the case, everything here is random?” “Yes,” the artist shrewdly
answers, “purposeful coincidence.”

Gamburd respects tradition and is aware of its importance. And thus, the
main protagonist of this exhibition is not Jesus, Muhammad, or the cherubs
atop the Ark of the Covenant; it is drawing itself. She reshapes cultural
icons with a twinkle in her eye and invites the cherubs for a last supper.

pigment used by artists for the cartoon or the fresco’s under-drawing.
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she explores various interpretations of the image of cherubs based on
their description and interpretation in the Bible, Midrash and Talmud.
She endows them with human qualities, and turns them into beings with
sexual passions, and by so doing creates the reverse: an image of cherubs
that defies the conservatism and conventions of Western civilization and
she confronts the viewer with it.

Gamburd manifests her power as an artist by presenting the bond between
the cherubs not as eroticism, but as love—and the power of love as
something that promises strength and exposes truth. Gambord’s post-
Modernist worldview embraces tradition and its role in the contemporary
era. As the daughter of artists raised in the former Soviet Union, Gamburd
was immersed in the fine arts. Her father, Moissei Gamburd was recognized
after his death as the classicist of Moldavian-Bessarabian art. Her mother,
Eugenia, worked as a set and costume designer for the first film of the
acclaimed director Sergei Parajanov.

The exhibition, entitled “Fabricated Truth,” comprises two sections in
which Gamburd’s drawings of cultural icons feature along with her
ongoing treatment of cherubs. In animated short films and the materials
that went into their making, she simulates the destruction and disposal
of many of the world’s cultural symbols which she then replaces with
cherubs, though she infuses this brazen act with her characteristic humor.

The other section of the exhibition relates to one of the seminal events in
Christian theology and practice—the Last Supper. Over the ages Leonardo
da Vinci's famous rendering of this scene has been a reference point for
countless works of art. Gamburd worked on her drawing for many months,
during which she meticulously examined every detail and perfected her
designs, as Leonardo did in his day.

Gamburd reveals the post-Modernist truth that is at the base of da Vinci’s
iconic painting. In her monumental sinopia® drawing, she transforms the

1 Sinope was a city on the banks of the Black Sea that was a source of the red



Cherubs for Supper

Dr. Guy Morag Tzepelewitz

Miriam Gamburd refuses to accept her Jewish identity as self-evident.
Instead, she creates a fantastical visual expanse in which she can set
out on a journey in search of its components, while simultaneously
inviting the viewer to join her on her quest.

Modernism viewed every tradition as the enemy, but post-Modernism,
following Jacques Derrida’s notion of integrating the old with the new,
reassessed the past, and credits itself with having saved a valuable
inheritance that was squandered in vain. This is Gambord’s point of
departure and her creative endeavor requires strength and courage.
Using her pencil as if it was a hammer, she performs an iconoclastic act
against accepted religious and artistic conventions. Through this act
of destruction, she makes way for the possibility of the construction of
something new that will exist alongside tradition. The religious text is
rich in descriptions and the visual text delivers a blow to them.

Gamburd embarks on a visual reformation. She searches for the truth in
Scriptures, and through her talented drawing, attempts to create for herself
a spatial existence and its de-construction that is mainly in challenge
of the second commandment: “You shall not make for yourself a carved
image, or any likeness of anything” (Exodus 20, 3). This proscription
originally derived from efforts to prevent idol worship, which in Jewish
consciousness was interpreted as a prohibition against sculpture.

Despite working in a two-dimensional medium, Gambord succeeds in
breathing life into the visual text. In her hands, the page becomes a
“master plan” of a new world, as she envisions it. For Gamburd, there are
no “sacred cows” or boundaries that cannot be trespassed. Returning to
the textual sources, she seeks to translate them into her own language, as
she does in her focus on the figure of the cherub. In a series of sketches,

70



(44

the statue by Menashe Kadishman. She intervenes in every location she
visits. With the help of imaginary cranes, tanks, boats, and helicopters, she
deconstructs these sculptures and constructs in their place sculptures of
her own. This is an imagined journey that spirits the viewer to centers of
history and then confronts them with Miriam Gamburd’s creations. She is
aided in her task by cherubs, like the elves in children’s fairy tales who labor
away at night. Gamburd simultaneously teases and comforts the viewer as
she assembles her drawings like a storyboard or comic strip that tells an
imaginary, fantastical, unrealistic tale that can only exist in the mind of
the author or in an imagined reality where for a brief moment, computer
animation can turn the impossible into the possible.

Thus, an entire world began its journey to the exhibition hall of the museum
in a small second floor apartment on a dingy street in Tel Aviv. Ostensibly,
this is the romantic tale of an artist who creates other worlds for herself.
But in reality, this is exceptional painting that allows the viewer to see art
atits best. It is a work of art that is as familiar with the past as it is with
the present. It is a story of imagination that bursts from the mind of the
artist onto paper and canvas in a painterly act of bravura.



Vinci's sepia drawings, the same type of preparatory sketches that he
made for his painting in Santa Maria delle Grazie, in which appear the
figures she constructed for her own version of The Last Supper. The figures
are arranged according to Leonardo’s classic composition, but thatis where
their resemblance ends. At her table she seats diverse types of people—their
faces furrowed, each wearing clothes that typify his illustrated character,
from a man sporting a Homburg-style hat to one wearing a keffiyeh. Some
wear work boots, others are in sandals. There is no food or utensils on the
table, but the arrangement and the entire work points to The Last Supper
of Miriam Gamburd.

While the figures may not adhere to the visual tradition of the apostles, they
are nonetheless apostles, but from an imagined contemporary world, where
they replace the New Testament disciples of Jesus not as disseminators of
some future gospel, but as figures living the teachings of the present, and
telling their own private story, a part of which touches on personal struggles
and another that hints at broader conflicts. In one of the drawings, The
Last Supper is portrayed without the table and all the figures in the nude,
their bodies drawn with the anatomic precision that can only be the work
of a highly accomplished artist. Of particular interest in this drawing is
that the central figure, Jesus, is already crowned with the sacred halo; the
crown hovers over his head, even before he has been crucified.

Miriam Gamburd is a classicist of the academic tradition. In her drawings,
she is meticulous with regard to anatomical accuracy and technique. In
another series of smaller scale drawings, she loosens the reins and lets her
imagination soar on a journey across the world’s greatest art sites. Gamburd
moves from the statue of Christ the Redeemer in Rio de Janeiro to the statue
of David in the Piazza della Signoria in Florence, to the lion in the Piazza
San Marco in Venice, and in an abrupt turn to the East to Afghanistan and
the monumental statues of Buddha destroyed by the fanatical Taliban,
and from there to the plaza in front of the Habima Theater in Tel Aviv and

78



9

escape to Crete fearing the apostles’ retribution, their search for and
subsequent discovery of him, and Judas’s disclosure to them of the actual
events when they try to avenge their teacher’s death. Ibring Mossinson’s
story as an example of the enduring literary and artistic influence of the
narrative of The Last Supper described in the New Testament, which was
the foundation for the spread of Christianity throughout the ancient Pagan
world. The complex story with its inherent moral became a metaphor for
many human situations. The beginnings of Christianity on Passover eve and
the self-sacrifice of Jesus are the keys to understanding the phenomenon
of Christianity’s martyrs. Hence, we as people who deal in culture, read
this story, not from its religious aspect but from its human perspective, as
does the artist Miriam Gamburd.

On my many trips to Italy, mainly to the northern part of the country,
I visited several churches that had paintings of The Last Supper. It was
interesting to see how in each, the composition was given a personal
and local interpretation. One of the paintings even included the image
of the “holy chalice,” as it is sometimes referred to, even though there is
no mention of the object in the Gospels, nor does it appear in da Vinci’s
rendering in Milan.

Tel Aviv's Allenby Street was the last place I thought I would find The Last
Supper. Miriam Gamburd lives in a house on a street that is the least suited
to accommodate The Last Supper. It is a typical old, grey stone house, with
a stairwell locked with an iron gate to protect the property from the sort
that can't hold their liquor after a night of questionable recreation on a
street that has long since lost its glamour and succumbed to cheap stores
and late-night clubs.

Miriam Gamburd grew up in the art world. She virtually followed in the
footsteps of her parents who were both artists. When she showed me her
drawings I was surprised by their delicacy, reminiscent of Leonardo da



The Missing Flesh and Blood in
Miriam Gamburd’s Last Supper

Meir Ahronson, Passover Eve 2014

Milan, the capitol of northern Italy. People go there just to see the famous
fresco of The Last Supper—that same meal that some say is the Passover
feast of the Jew named Yehoshua, and others claim is the last will and
testament of the man called Jesus, the figure around whom the new religion
of Christianity would form. This image of The Last Supper has long since
become an entity of its own that transcends the painting. It is a tourist
destination that arouses wonder among the myriads of visitors who flock to
it, yet most do not devote the necessary time or energy to truly understand it.

The painting shows the reaction of the apostles after Jesus reveals to
them that one of them will betray him. Their combined confusion and
astonishment is reflected on their faces. Every detail of the fresco has been
examined leading to some curious findings: the number of hands does not
match the number of figures that are depicted,; it is unclear which figure
is actually holding the knife.

Michelangelo’s Sistine Ceiling in the Vatican and Leonard da Vinci’s Last
Supper are perhaps the jewels in the crown of traditional Christian art. In
one God extends his hand toward Adam and in the other Jesus offers his
apostles his flesh and blood.

In the novel Judas Iscariot, Yigal Mossinson imagines the story of Judas’s
betrayal and Jesus’s arrest as a plot hatched between the two, with Jesus
asking Judas to give him up as a way to ensure his sacrificial death and
spur the apostles to spread his teachings. Mossinson chronicles Judas’s
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